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EDITORIAL 
n 1895 the businessman Samuel Bing opened an art shop in Paris offering oriental materials and works I by contemporary artists. The name of the shop, "Art Nouveau", was adopted by the critts to describe 
the new style of artists like Guimard or Horta, who started an aesthetic movement which was to become very 
important in Europe and South America. This art movement is known by different names in different countries. 
In Germany the name "Jugendstil" is used, because the movement was connected with the magazine Jugend 
of Munich. In Austria the preferred term is "Sezession", because of its innovatory character. In Great Britain it 
was called "Art Nouveau" or "Modern Style". In the Paisos Catalans, "Modernisme". Catalonia has one of the 
most impressive Modernist herit- ages in Europe. During the first dec- 
ades of the twentieth century Barce- lona became a pioneer of the new 
aesthetic trends. Catalan Modernism is character- 
ized by a marked taste for asym- metry, the curve, decoration and 
dynamic shapes. It incorporates new materials and techniques into 
its works. It uses stone with surpris- ing imagination and develops unex- 
pected possibilities of ceramics, ironwork, steel and stained glass. 
The creative combination of these elements produces works of singu- 
lar beauty, especially in the architectural and decorative syntheses of the great artists. The August 1990 
number of the UNESCO Courier presented a broad view of Modernisme or Art Nouveau. Critics al1 over the 
world are showing renewed enthusiasm in their admiration for this aesthetic trend that created a new 
language in al1 the arts. Catalan Modernist works, in architecture, painting and sculpture, as well as in 
carpentry, goldsmithry, posters and design, which until then were looked on as minor art-forms, are today 
considered a valuable part of the heritage of mankind. Nowadays, special measures are taken to protect 
I these works everywhere and to encourage their restoration. 
With an eye to the 1992 Olympic Games, Barcelona was recently the site of two exhibitions on Catalan 
Modernism. Olimpíada Cultural, the organism that promotes, amongst other things, the artistic events being 
held as part of the build-up to the 1992 Games, has made an inventory of the most representative Modernist 
buildings, which are grouped in the centre of Barcelona, in an area now known as the "Quadrat d'Or" 
(Golden Square). Casa Mila, designed by Antoni Gaudí and known the world over as "La Pedrera" (The 
Quarry), was chosen as the incomparable setting for the exhibition on the "Quadrat d'Or". La Pedrera is 
included in UNESCO's Heritage of Mankind list, along with other works in Barcelona designed by Gaudí, such 
as the Parc Guell and the Palau Guell, al1 of them outstanding 
examples of the Catalan Modernist style. The second exhibition was 
held in the Barcelona Museum of Modern Art and included the mu- 
seum's own collection as well as works from private collections. In al1 
it formed the most important exhibi- tion on Catalan Modernism ever 
held in Europe. The catalogues published by Olimpíada Cultural 
give a good idea of the works exhi- bited in Barcelona, 
- 
This special number of CATA~ONIA, with the kind permission of Olimpía- 
da Cultural, offers readers a selection of the most representative works exhibited in Barcelona. Barcelona's 
Modernist buildings are not found exclusively in the "Quadrat d'Or", though this area contains so many, and 
of such quality, that it provides a good introduction to Catalan Modernist architecture. The other illustrations 
we have included are also a very limited selection of Catalonia's Modernist heritage. In this number we have 
not reported on Modernist literature. Other numbers of CATA~ONIA will offer readers further samples of the 
Modernist treasury of the countries of Catalan culture. 
